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र्वानि�ष्टो	र्वा�च
Vasishta spoke

तत� नि�खि ध्र्वाजो	 र�जो� तत्त्र्वाज्ञा��पूदं& विर्वा�� आजोगा�मी पूर& मी	ह& तमी	न्र्धत्र्वानिमीर्वा�प्रजो��। दं,� �खि-�दं.विपूतमी�� 
मी��गाविपू विर्वाभू�नितषु, त�स्र्वाभू�ष्टो	पू��त��, � र1मी1 अखि-�नि� �खिस्र्वार्वा। एक�न्त1षु, दिदंगान्त1षु, नि�र्झ�र1षु, गा,ह��, च 
आजोगा�मी रनित& जोन्त,मी,�क्ते1 षु,र्व्यायो��र्धत	 योथा�।र�घर्वा त्र्वानिमीर्वा��1षु�� ��न्त्र्वा��,�योबृ	र्ध�:� प्र�निथा�त� क�यो�त1 भू�त्यो:मी�ह.पू	 
दिदंर्वा�दि;यो��। नि�त्योमी,द्धमीर्वा:र�-यो� पूरिरव्रा�दि?र्वा ��न्तर्ध�� खि द्यत1 च मीह�भू	गा�न्� भू	क्ते,&  च निAयो& खिस्थात�।
दंदं�र्वानिततर�& दं��& गा	भू�निमीक�क�दिदंक&  दं1र्वा1भ्यो	 ब्रा�ह्मण1भ्योश्च स्र्वाजो�1भ्योश्च मी��दं। चच�र च तपू� कत,F 
क� च्छच�न्द्रयोण�दिदंक&  पूरिरबृभ्रा�मी त�था��नि� र्वा��न्यो�योत��नि� च। � तथा�विपू विर्वा�	कत्र्वा& � मी��गाविपू लब्र्धर्वा�� � 
अनि�र्ध���&  �न्भू�निमी& नि�र्ध���थाM नि�निर्ध& योथा�। र�विN&दिदंर्वा& मीह��1षु �,ष्योत्यो1र्वा क� ���,�� निचन्तयो� निचन्तयो�मी�� 
�&��रर्व्यायो�निर्धभू1षुजोमी �।निचन्त�पूरर्वा�	 दं.�	 र�ज्यो& स्र्वास्यो विर्वाषु	पूमी& मीह�विर्वाभूर्वामीप्योग्रे1 ��पूश्योखित् न्�यो� निर्धयो�।
King ShikhiDhvaja was unable to grasp the truth of the Aatman however much he tried and so got into a 
confused state, like the men who are blinded by distress when all their off-springs are dead.
He felt trapped as if there was no escape route from where he was stuck. He felt that the only option left was 
the renunciation of all, and he was in a dilemma as to whether act out the duty he was born to, or run away 
from it all in search of Moksha.
His mind was set afire as it were in the burning thoughts of what path must he hold on to.
The pleasures of the palace were like fatal poison to him, and he was afraid that they may lead him astray 
from his path of Moksha. He avoided all the comforts and pleasures as if they would burn him off like the 
fire-flames at a single touch. He wanted to run away from it all, from even his very identity as a king, 
husband and father. He started favoring places of solitude in far away places, river banks, and caves, like a 
deer which misses the hit of the hunter and runs madly here and there blindly. 
Where can he run away from his own ego? He was utterly destroyed in the mind, and had no peace of mind.
He just wanted to run away from it all, far far away where nothing of the world could bind him.
Raaghava! You were also in a similar state when you arrived here to meet me here and pay your respects.
You were stuck by a similar depression, and showed disinterest in all your daily duties and sought solitude, 
and you were shedding invisible tears unknown to your friends and family members. 
Like you, he also performed his daily actions with disinterest, when and only begged and requested by his 
servants. He was in some indescribable agony, where the entire world of his appeared like a cage he was 
trapped in. He wanted to be out of it all, and live alone somewhere where he could pursue his Moksha-
practice without disturbance, where the place comforts never beckoned to him, where even the relationship 
of the wife and children would cease to be. He wanted to renounce everything that was ShikhiDhvaja and 
wanted to be alone in his Brahman-quest as a nobody. Endowed with extreme dispassion, he remained silent 
and quiet like a wandering recluse (Parivraat), and felt miserable by the very presence of the royal pleasures 
and the grandeur of gold and diamonds that abounded in the palace.
How to renounce everything? He tried his best to renounce the wealth at least.
Hey Maanada! He gave off whatever he could in charity in the form of cows, lands and gold to the Devas 
(temples), Brahmins and his people. He thought that he had renounced the wealth completely. 
What else has to be done? He decided to adhere to Saattvic acts; so he visited all the sacred forests, met 
many Sages, bathed in holy waters, stayed in Ashrams, practiced contemplation, did all the ascetic practices 
he was advised to do. He journeyed to holy centers, forests and temples to perform severe penances like 
‘Chaandraayana’ etc. Even then, he was not freed of his misery in the least, like a person who digs the 
ground in a place where no treasure is hidden, and gets no treasure after all the effort!
His mind was still restless. How can you renounce anything, when still the Vampire of the ego is hanging on 
to your shoulder always? ‘I own the wealth; so I should give it off; I own the family; so I should give it off; I
should be without any wealth as mine; I must stay alone in the forest; I should get Moksha’; so his ‘I’ kept 
on following him whatever action he did to get rid of the very same ‘I’
He could renounce all that was labeled as ‘mine’ but still the ‘mine’ remained as his action done for Moksha.
How can any action done by you, free you from the ownership of that action?
He dug the ground where the treasure was not hidden; and so got nothing but the added up misery of 
disappointment and frustration. He neglected his health, was irregular in food-intake, felt always depressed 
and sad, became emaciated and weak in the body. 
Night and day he worried about obtaining the medicine for the Samsaara-illness and became emaciated. 
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Feeling wretched and overly worried, and being extremely miserable in the mind, he did not care for his 
great kingdom at all, as if any single thought connected to it might destroy him like some fatal poison. 
He was afraid of the perceived in the form of the palace scene; he was disgusted with it; he hated it; and he 
wanted to run off far from it. He wanted to escape the present perceived-scene (palace) by running away into
another sense created scene of the perceived only (forest).
How can you run away from the perceived, by simply changing the palace scenario into a forest scenario?
As long as the canvas-state is not attained, which picture on the canvas can free you, if you are part of the 
picture only? What matters what the picture is, whether depicting a palace scene or the forest scene?
When he did not understand the true meaning of renunciation, what else could be there for him in the future, 
but more attachment and more misery in another form?
He decided to walk away from the only real Guru he had with him, his wife Chudaalaa (the noble one in the 
state of the canvas).

अथा:कदं:क�न्तगात�& च�?�ल�मीङ्कमी�गात�& इदं& मीर्ध,रयो� र्वा�च� �मी,र्वा�च नि�खि ध्र्वाजो�। 
भू,क्ते&  र�ज्यो& निचर& क�ल& भू,क्ते� विर्वाभूर्वाभू�मीयो� अर्ध,��खिस्मी विर्वार�गा1ण यो,क्ते	 गाच्छ�निमी क���मी �। � �, �नि� दं,� �नि� 
��पूदं	 � च �&पूदं� ;	?.क, र्वा�खिन्त तन्र्वाखिङ्गा& मी,नि�& र्वा�विर्वाल�नि��मी �। � दं1�भूङ्गा�&मी	ह	 � �&ग्रे�मी1 जो�क्षयो� 
र�ज्यो�दंप्योनिर्धक&  मीन्यो1 �, & र्वा�नि�र्वा�नि���मी �। स्तबृकस्त�र्ध�रिरण्यो	 रक्तेपूल्लर्वापू�णयो� मीञ्जोर.जो�लह�रिरण्यो	 
ल	ल�,भ्रा�म्बृ,दं�&�,क�� स्र्वापूर�गा�ङ्गार�निगाण्यो� क� तकZ�,मीमीण्?��� आ�1र्व्यायोक�ञ्च�नि�ल�नि�तम्बृतट�	निभूत�� 
तरङ्गामीZविक्तेकप्र	त�रिरन्मी,क्ते�लत�र्वा�त�� लत�र्वायोस्यो�र्वानिलत� मी,-र्धमी,-र्धमी�गा�त्मीजो�� स्र्वाभू�र्वा	द्ध�मी�Zगान्ध्यो� 
विर्वात�ण�फलभू	जो��� षुट्पूदंA1खिण�यो��� पू,ष्पू�पू�रलत�खिङ्गाक�� आस्र्वा�द्यस्योन्दंत�& यो�त�� ��तल�मीलगा�विNक�� 
रमीयोखिन्त त्र्वानिमीर्वा मी�& र्वा�र्वा�थ्यो	 र्वार���1। योथा� विर्वाविर्वाक्तेमी1क�न्त1 मी�	 भूर्वानित नि�र्वा��त& � तथा� �नि�विबृम्बृ1षु, � च 
ब्राह्म1न्द्र�द्म�,। अखिस्मीन्�न्मीन्Nण1 तखिन्र्वा � विर्वाघ्�& कत,�मीह�नि� भूत,�विर्वा�घटयोन्त�च्छ�& � स्र्वाप्�1ऽविपू क, लखिbयो�।
One day ShikhiDhvaja was in the company of his wife Chudaalaa. He spoke to her tenderly.
‘Dear one! I have had enough of the pleasures of the royal position as a king; I am not interested in them any
more; I have a better purpose in my life, which you may not understand; I have to retire to the forest and live
as a recluse to pursue my goal.
Beautiful lady! Do not worry about my life in the forest. I will not be embraced by the pleasures, problems, 
and the lure of riches in the forest-life where I will spend my days in pure ascetic penance only.
In the forest, I will not be worried about guarding the kingdom from the enemies, and will not cause injuries 
to any one in the battle-fields. The forest-life will be more peaceful. 
I will remain undisturbed in the pursuit of my goal.
The forest will be adorned by beautiful ladies in the form of forest-paths everywhere; and they will be my 
attendants always; and I will be always seeing you alone in their beauty also.
These forest-paths are adorned by the ladies with breasts of clusters of flowers; with their palms of tender 
leaves that are red as if decorated with the red paste; will be made of thick foliage as their forms and steal the
mind; will be covered by the floating white clouds as their garments; the pollen of flowers will colour them 
as body-pastes; they will be adorned by the garlands of flowers; there will be the golden rocks which will 
provide seats and they will be the beautiful hip regions of these ladies; they will be covered by the garlands 
of pearls in the form of the shining water drops sprayed by the waves of the streams; the creepers will be 
their loving attendants; the guileless deer-cubs will be their children; they stand upright with their fragrance 
rising upwards all over; they offer fruits to the hungry; their eyes are restless in the form of the bees; their 
limbs are made of the creepers covered thickly by flowers; their shades will bestow coolness like your 
company; the juices of their fruits will provide the enjoyment of your tender lips; and all these forest paths 
lined with trees will act like you at every step and care for me like you do here.
The mind will rest in the Supreme state in a solitary place alone; not in the moon-discs or mansions of 
Brahmaa and Indra! Please my dear, do not create any objection to this decision of mine!
The devoted wives never go against the wishes of their husband even in dreams!’

च�?�ल	र्वा�च प्र�प्तक�ल& क� त& क�योF र�जोत1 ��था �1तरत � र्वा�न्त1 र�जोत1 पू,ष्पू& फल& �रदिदं र�जोत1। जोर�जोरठदं1ह���& 
यो,क्ते	 र्वा��मी�Aयो� � यो���& त�दृ�मी1र्वा त1�:तन्मी1 � र	चत1। योZर्वा�1� मीह�र�जो � यो�र्वाद्वयोमी,खिञ्र्झत�� पू,ष्पूZघ1ण1र्वा 
तरर्वास्त�र्वाच्छ	भू�मीह1 गा�ह1। पू,ष्पूर्ध��� पू,ष्पूनिमीतजोर�� �ह क���& �मी& गा�ह�द्गनिमीष्यो�मी	 ह&� इर्वा �र	र्वार�त �।
अप्र�प्तक�ल& ��पूत1� प्रजो�पू�ल�मी,ञ्र्झत� र�जोन्योस्यो:र्वा रन्ध्रस्यो मीहदं1�	 भूविर्वाष्योनित। अप्र�प्तक�रिरण& भू�पू& र	र्धयोखिन्त च
र्वा: प्रजो�� र	र्धयोखिन्त ह्यक�योjभ्यो� प्रभू,& भू�त्यो�� पूरस्पूरमी �। 
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नि�खि ध्र्वाजो उर्वा�च अलमी,त्पूलपूN�खिक्ष विर्वाघ्�1��निभूमीतस्यो मी1 विर्वाविद्ध मी�& गातमी1र्वा1त	 दं�रमी1क�न्तक���मी �। बृ�ल� 
त्र्वामी�र्वाद्य�खिङ्गा ��गान्तर्व्यायो& र्वा�& त्र्वायो� पू,&��मीविपू दिह मी�द्वखिङ्गा दं,विर्वा�गा�ह्य	 र्वा��Aयो�। �मीथा�� � र्वा�र्वा��1 यो	विषुत� 
कदिठ�� अविपू क���1 पू,ष्पूमीञ्जोयो�� �	ढुं, & �b�निलमीक्षमी��। भूर्वात्यो� पू�लयोन्त्यो1ह र�ज्यो1 स्था�तर्व्यायोमी,त्तमी1 
क, ट,म्बृभू�र	द्वह�& पूत्योZ यो�त1 व्रात& खिbयो�।
Chudaalaa spoke: ‘Naatha (Lord)! Only those works shine, which are done at proper times; and not 
otherwise. Flowers bloom only in the spring, and fruits appear only in the autumn. The forest-life is for the 
very old people and not for people still young like you. So I do not support this idea of yours.
Mahaaraaja! As long as we both are not cast away by the youth like the trees by the clusters of flowers, let us
stay here at our home only. Later at the right time, being adorned by the white flowers of old age, let us both
leave  the  house  for  the  forest-life,  like  the  pair  of  swans  flying  away  from  the  lake,  and  live  as
‘Vaanaprasthas’ (the third station of man who retires from hi duties when his children are ready to take over
the duties). If the king discards the kingdom at an improper time, a great sin will be incurred by the king, for
creating a hole in the safe-keeping and betraying the trust of the people. The people who love and adore you,
will not allow you to do such a thing. The master and his servant both guard each other from wrong doings.’
(Chudaala tried her best to change his decision of leaving the palace to live in a remote mountain forest; but 
the king was adamant in his decision. Moksha was his only goal in life and renunciation was the only means 
to attain that goal, was his unshaken conviction.
Afraid that his wife will follow him there also, he stopped her from taking such a step.)
ShikhiDhvaja spoke: ‘Enough, hey lotus-eyed beauty! Enough of creating obstacle to my wish!
Understand that I have already gone to the forest! Nothing can change my decision.
I have already renounced all this, including my relationship to you; so do not try to prove an obstacle in my 
path; think that I have already gone off; and act accordingly.
You are still immature! What do you think the forest-life is like?
Do you believe that even for a day you can bear the difficulties of such a life?
You are of a very delicate disposition. You should not accompany me to the forest. 
Hey you of tender limbs! The forest-life is difficult even for men.
Even if women have stronger bodies, they still will not be able to bear the hardship of the forest-life. 
The flower-creepers though growing in the forest, still cannot bear the hit of a sword!
Hey excellent lady! Be here only, taking care of the kingdom.
Wives must take over the responsibility of the family, if the husband goes away to practice asceticism.’

इत्यो,क्त्र्वा� दंनियोत�& र�जो� त�निमीन्दं,र्वादं��& र्वा�� उत्तस्थाZ स्��त,मीखि ल& दिदं�क�योF चक�र च। अथा	खिञ्र्झतप्रजो�च1ष्टो	 
रविर्वारस्त�चल& योयोZ नि�खि ध्र्वाजो	 र्वा�निमीर्वा �मीस्तजो�दं,गा�मीमी �। �&हृत्यो विर्वातत& रूपू& तमी1र्वा��,योयोZ प्रभू� ��था& 
भूर्वा�नि�ष्;�न्त& च�?�ल1र्वा��,र�निगाण�।
Having informed his wife of his decision with certainty, the king got up and left the harem for taking bath. 
He finished all his morning jobs as usual.
The Sun went off to the western mountain and disappeared from the sight of all, similar to ShikhiDhvaja 
who wanted to leave for the desolate forest which would be unapproachable for any one.
The sun was about to set for the people of his kingdom; but his luster which was his essence would not be 
left behind and followed him like his own shadow, like Chudaala who would have followed her lord when he
left the palace, for she loved him too much to stay back as he suggested.

आयोयोZ यो�निमी�� श्यो�मी� भू,र्वा�& भूस्मीर्ध��र& र्ध�तर्व्यायो	मी�पूगा& �र्वाF �&श्ले1षु� योमी,�1र्वा ��। दिदंक्ष, �&ध्यो�भ्रादंन्त��, खिस्थात��,
क� तमीण्?ल& तमी�लबृ�लक�ङ्क��, ज्यो	त्स्��ह��	दंयो�खिङ्कत&, गाच्छत	रपूर& पू�र& दं&पूत्यो	मीsरर्वा& पूदं& दं1र्वा	द्य��मीयो& रन्त,& 
दिदं�A�दिदं���थायो	� आगाच्छत	रिरदं& पू�र& ह्यघत�क्ष्णकर	खिञ्र्झत& नि���नि�����योकयो	दंFपूत्यो	मीsरर्वा& पू,��।  त�र�गाण	ऽथा 
दंदृ�1 विर्वाकuणv र्व्यायो	मीक, खिट्टमी1 मी,क्ते	 मीङ्गालल�जो���& दिदं-र्वार्ध�निभूरिरर्वा�ञ्जोनिल�। चन्द्र���� तमी�श्यो�मी� A�न्त� 
क, �,मीह�नि��� यो�निमी�� योZर्वा�& प्र�पू �र	जोमी,क, लस्त��।
The night lady (Yaaminee) arrived as usual and scattered the flowers of stars all over the sky-floor.
The directions were cuddling the lovely dark hued female child named Tamaalaa (darkness); and the evening
clouds with their lustrous edges encircled the directions like the smiling teeth and smiling as it were with the 
shine of moonlight; the Lord of the day and the his spouse namely the luster of the day, both together were 
moving towards the other side of Meru towards the heavenly gardens; and the other couple the lord of the 
night and his spouse namely the ‘Nishaa’ (night)arrived at this end of the Meru which had been released by 
the burning hands of the sunrays.
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Then the hosts of stars appeared on the floor of the sky, as if the direction-ladies had scattered the auspicious
parched grains on the floor to welcome the night-lord and his spouse.
‘Yaaminee’ the night lady attained a youthful bloom; her face was beautiful as the moon; her hue was dark 
as the night; she smiled in the form of the night-blooming lotus flowers; her breasts were the buds of the day 
lotuses; and she was lethargic also, by making all fall asleep by her presence.

क� त�&ध्यो��मी�च�र� �हच�?�लयो1ष्टोयो� �,ष्र्वा�पू �यो�1 भू�यो	 मी:��क इर्वा ��गार1। अथा�र्ध�र�N�मीयो1 दं1�1 नि���ब्दंत�& गात1
घ�नि�द्र�नि�ल�क	�नि�ल��1 �कल1 जो�1 � तस्यो�& �&प्र�,प्त�यो�& �यो�1 क	मील�&�,क1  भू��& नि�द्र�विर्वामी�ढुं�यो�& भ्रामीयो��निमीर्वा 
पूङ्कजो1 तत्यो�जो दंनियोत�& �,प्त�मीङ्क�द्र�जो� नि�खि ध्र्वाजो� स्र्वा:र& स्र्वा:र& मी, & र�ह	दिदं��& च�न्द्रप्रभू�निमीर्वा।  उत्तस्थाZ 
�यो��ल्ल��र्वार्ध�क�र्ध��ञ्चल�&�,क�त � �लक्ष्मी�क�खिन्तल	ल	मीjह�रिर� क्ष�र�ण�र्वा�दिदंर्वा।
The king finished his evening rites and slept along with his beloved wife on the soft bed as at every night, 
like the Mainaaka mountain resting inside the ocean.
It was nearing midnight; silence prevailed all over the city; all the people were stuck inside the dense rock of
sleep; Chudaalaa was also fast asleep on the soft bedspread, and was lost in dense sleep like a bee inside a 
lotus. ShikhiDhvaja very gently pushed her off, like Raahu releasing the moonlight slowly from his mouth. 
He got up from the soft upper garment of Chudaalaa on which he was lying down in her embrace; like Hari 
getting up from the Milk Ocean where the gentle waves were shining reddish by the luster of Lakshmi, his 
spouse lying next to him. 

र्वा�र;मी�थाF यो�मी�नित तN:र्वा��,चरव्राजो& यो	जोनियोत्र्वा� जोगा�मी��Z पू,र�खिन्�गा�त्यो पू�ण�र्ध��। र�ज्योलखिक्ष्मी �मीस्त,भ्यो&
इत्यो,क्त्र्वा� मीण्?ल�द्गत� विर्वार्वा1�	ग्रे�मीरण्यो���मी1क	 �दं इर्वा�ण�र्वामी �। घ��न्र्धक�रगा,ल्मी�ढ्यो� क्ष,द्रभू�तZघकक� �� 
��रण्यो��� नि��� ��र्धF �मी& त1��नितर्वा�दिहत�। प्र�त� ��न्यो�मीरण्यो���& � ��त्र्वा� विर्वातत& दिदं�& �मीमीकj ण 
कस्यो�&खिश्चदिद्व�A�मी र्वा��र्वा�Z। भू���र्वादृश्योत�& यो�त1 तN स्����दिदंपू�र्वा�क&  दिक& निचत्फल�दिदंक&  भू,क्त्र्वा� त�& नि���यो 
तमीखिस्र्वा��मी �।
He informed the attendants there that he was going out for checking the bad elements of the city, and left 
them there itself; and the dispassionate one walked out of the city. When he reached the gates, he just once 
faced the city that was no more his and offered his salutation to the kingdom saying ‘Hey RaajyaLakshmi 
Salutations to thee’; he soon walked away from the outskirts also and entered the huge forest and 
disappeared off like a single river merging into the huge ocean. He passed the night in the company of the 
night-lady of that forest who was filled with the dense darkness of the thick foliage, and the terrifying sounds
of the animals and nocturnal beings. In the early morning, he traveled along with the sun the whole day and 
left that desolate forest also far behind; and rested at night again in some other forest-land. When the sun set,
he bathed in some stream, ate some fruits that were available, and passed that night there itself.

पू,�� प्र�त� पू,र�ण्यो,च्च:मी�ण्?ल�नि� निगार.न्�दं.� जोर्वा�दं,ल्लङ्गायो�मी�� र�जो� द्व�दं��र्वा�र.�। तत	 मीन्दंर�:लस्यो तटस्था& 
जो�दं,गा�मी& प्र�पू क���मीत्योन्तदं�रस्थाजो�त�पू,र& रटत्प्रण�ल�निललर्वा�पू�बृनिलतपू�दंपू& ��ण�र्वा1द्य�लयोज्ञा�तपू�र्वा�दिद्वजो�Aमी&
क्ष,द्रप्र�खिणविर्वानि�मी,�क्तेनि�द्ध�1र्व्यायोलत�लयो& आपू�ण�पू�दंपूलत& प्र�णर्वा�वित्त;र:� फल:�। तN:कखिस्मीन्�मी1 �,द्ध1 स्थाल1 
�निललमी�निलत1 ��तल1 श्यो�द्वलश्यो�मी1 खिस्�-र्ध1 �फलपू�दंपू1 �मीञ्जोर.निभूर्वा�ल्ल�निभू� � चक�र	टजो�लयो& प्र�र्वा�ट्क�ल� 
�विर्वाद्य,विx�Mल�भ्रा:रिरर्वा पूञ्जोरमी �। मी��ण& र्वा:णर्वा& दंण्?& फलभू	जो�भू�जो�& अघ�पू�N& पू,ष्पूभू�ण्?मीक्षमी�ल�& कमीण्?ल,& कन्था�&
��त�पू�	दं�यो बृ���& च:र्वा मी�गा�खिजो�& आ��यो�यो	जोयोत्तखिस्मीन्मीदिठक�मीखिन्दंर1 ��पू�। योखिyक& निचद्व� र्वास्त, यो	-यो& 
त�पू�कमी�खिण तत्तN स्था�पूयो�मी�� जोगात�र्वा ;मी& विर्वानिर्ध�। �&ध्यो�पू�र्वाF जोपू& प्र�त� प्रहर1 � तदं�कर	त्पू,ष्पू	च्चयो& दिद्वत�यो1
त, स्���& दं1र्वा�च��& तत� पूश्च�द्व�फल& दिक& निचद्व�कन्दं& विबृ��दिदं च भू,क्त्र्वा� जोप्योपूर	 भू�त्र्वा� नि���यो:क	 नि���& र्वा��। 
इनित दिदंर्वा�मी 1दं& मीन्दंर	पू�न्तकच्छ1 विर्वारनिचत उटजो1ऽन्तमी��लर्वा1�	 नि���यो  �र्वा��पूनितविर्वाल��& त& � �स्मी�र क&  र्वा� 
स्फ, रनित हृदिदं विर्वार्वा1क1  र�ज्योलक्ष्म्यो	 हरखिन्त।
In the early morning, he got up; traveled across many kingdoms, cities, hills and rivers making haste; and 
after twelve days reached an inaccessible forest situated at the base of Mandara Mountain which was very far
from the populated areas. That forest region had been the abode of many Brahmins and Sages in the past, 
and was comfortable and secluded; it also had some ruins of huts where the Vedas had been recited in the 
past. The fruitful trees were continuously watered by the bamboo canals that had been dug for them; there 
was no fear of wild animals and there were many creeper-made huts where the Siddhas had resided in the 
past; the trees were covered by creepers that gave out nourishing fruits. 
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There, he searched out for some even land that was clean, was closer to the streams, was cool because of the 
fruitful trees all around and with fragrant green grass growing on the ground. He constructed a hut with 
creepers that were filled with thick leaves, like the monsoon season making a dark cage out of dark clouds 
decorated by the lightning flashes. (He had imprisoned himself inside a dark cage made of blind religion 
with the ascetic practices providing some tiny flashes of satisfaction.)
The king then searched here and there and soon accumulated many objects that were necessary for his forest-
life like a smooth bamboo stick, a bowl for eating fruits etc, a vessel for collecting water to be used for 
offering Arghya (ArghaPaatram), a basket for collecting flowers, a Rudraaksha garland (AkshaMaalaa), and 
a water-pot (Kamandalu), some patched up garment to protect his body from cold, a seat made of twisted 
grass and a deer skin. Like Brahmaa creating more order in his world by producing many more objects, he 
also made his forest-home neat and proper by slowly collecting things that would help in his ascetic life. 
He designated each hour for some particular discipline and followed his routine-duties without fail.
He kept his mind under full control, and was fully satisfied by his renunciation act.
In the early morning before sunrise he did his recitation of chants; next hour he spent in collecting flowers; 
then he had a bath and offered worship to the deities; then he ate some fruits, edible roots, lotus stalks etc 
and did his recitation of chants again till night-fall and slept all through the night all alone on his grass-bed.
In this manner, the king of Maalava patiently passed many days in that grass hut he had constructed in the 
Mandara forest; and he did not bother at all about the royal life of his past.
Which goddess of kingdom is capable of attracting a man with discrimination in the heart?
In this manner, ShikhiDhvaja stayed in the forest inside a grass hut filled with all the necessities, and 
continued his ascetic penance for attaining Moksha. 

एर्वा& नि�खि ध्र्वाजो� पू�ण�मीदिठक�यो�& र्वा�1 खिस्थात� इदं���& ��ण, च�?�ल� �� दिक&  क� तर्वात� गा�ह1।
तN�र्ध��मीयो1 दं�र& यो�त1 नि�खि ध्र्वाजो1 हरिरण� ग्रे�मी�,प्त1र्वा च�?�ल� बृ,बृ,र्ध1 भूयो�त �। अपूश्योत्पूनितनि�हz�� �यो�& ��न्योत�& 
गात& अभू�स्करमीपू�णjन्दं, ��न्त�	भूनिमीर्वा�म्बृरमी �। उत्तस्थाZ दिक& निचदं�म्ल��र्वादं��  1दं��निल�� क, नि�क्ते1 र्वा मीह�र्वाल्ल� 
नि�रुत्��ह�ङ्गापूल्लर्वा�।� प्र�न्�� � विर्वामील� बृभू�र्वा�क, लत�& गात� दिदं�A�रिरर्वा ��ह�रर्ध��र� �� र्व्यायोनितष्टोत। क्षण& 
�य्यो	पूविर्वाष्टो:र्वा निचन्तयो�मी�� निचन्तयो�। कष्टो& र�ज्यो& प्रभू,स्त्योक्त्र्वा� र्वा�& यो�त	 गा�ह�दिदंनित। तन्मीयो1ह�द्य दिक&  क�योF 
तत्�मी�पू& व्राजो�म्योह&, भूतjर्वा गानितरुदि}ष्टो� विर्वानिर्ध�� प्रक� त� खिbयो�। इनित �&निचन्त्यो भूत��रमी�,गान्त,& �मी,खित्थात� च�?�ल�
र्वा�तरन्ध्र1ण नि�गा�त्यो�म्बृरमी�योयोZ। बृभ्रा�मी�म्बृरमी�गाjण र्वा�तस्कन्र्ध1� यो	निगा�� क, र्वा�त� नि�द्ध��था�स्यो मी, 1�
अन्यो1न्दं,विर्वाभ्रामीमी �। दंदं���था योथा�यो�त& र�NZ  ड्गार्धर& पूनित& भ्रामीन्तमी1कमी1क�न्त1 र्वा1त�ल�मीयो	दिदंतमी �। त�दृ�& 
पूनितमी�ल	क्यो खिस्थात्र्वा� गागा�क	टर1 भूविर्वाष्योखिच्चन्तयो�मी�� �र्वाF भूत,�रक खिण्?त& योथा� यो1� योदं� योN यो�र्वात्क�योF 
योथा	दंयो& योथा� च नि�र्वा��नित� स्फ�र� गान्तर्व्यायो� त1� र�घर्वा अर्वाश्यो& भूविर्वातर्व्यायो& तxत,�दृ�ष्टो� पू,र� खिस्थात& तदं1र्वा �&र्वा�दंनियोत,& 
गामी��त्�� न्योर्वात�त। आस्त�& मीमी�द्य गामी�& क�ल1 अनितनिचर1ण दिह मीयो�स्यो पू�र्श्वेj गान्तर्व्यायो& नि�योत1र1षुनि�श्चयो� इनित 
�&निचन्त्यो च�?�ल� प्रविर्वाश्यो�न्त�पू,र& पू,�� �,ष्र्वा�पू �यो�1 �म्भू	� नि�र��र्वा:न्दंर्वा� कल�। क1 �निचत्क�रण1���Z गात� 
�&प्रनित भू�पूनित� इनित पूZर& जो�& �र्वा�मी�र्श्वे�स्यो�नितष्टोदंङ्गा��। र�ज्यो& ररक्ष भूत,�स्तत्;मी1ण �मीदं����त � योथा� क�ल1� 
क1 दं�र& पूक्र्वा& कलमीगा	विपूक�।तयो	स्तदं�ऽर्वाहत्क�ल	 दं&पूत्यो	� खिस्थातयो	स्तथा� अदृष्टो�न्यो	न्योमी, यो	 र�ज्योक���पू�लयो	�।
जोगा�मी�था दिदं�& पूक्ष	 मी��	ऽथा ऋत,र्वात्�र� नि�खि ध्र्वाजोस्यो विर्वाविपू�1 च�?ल�यो�� स्र्वामीखिन्दंर1।
बृह,��N दिकमी,क्ते1 � र्वाषु��ण्योष्टो�दं��ङ्गा�� च�?�ल	र्वा�� �दं�1 र्वा�गा,च्छ1 नि�खि ध्र्वाजो�।
Rama, now listen as to what Chudaalaa did in the palace-house.
After ShikhiDhvaja had left the palace and gone off in the middle of the night, suddenly Chudaalaa woke up 
in fear, like a deer that was sleeping in the village suddenly jumps up with fright. Having been abandoned by
her husband, she saw the bedside that was empty like the sky which had lost its luster by the absence of the 
sun and the full moon to light it up. Her mind was filled with apprehension and her face faded; she felt all 
her limbs collapsing like the beautiful creeper drenched by the scorching waters. She was not pleased by her 
husband’s action; felt apprehensive about him and remained like the day-light covered by thick smog.
Without getting up from the bed, she deliberated like this, feeling worried about her husband. 
‘Ah the misery! My lord has renounced the kingdom; has left this home and gone off to live in a forest. 
What is there for me here now? Let me also go and live with him. The Scriptures talk of the husband alone 
as the shelter for women.’ So thinking, Chudaalaa got up from the bed, and decided to follow her husband 
wherever he was. She flew up from her bed and reached the sky through the ventilation window. 
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That great Yoginee, through the power of Siddhi, floated in the sky through the air currents; and her lustrous 
face shone like a second moon in the sky. 
From the sky above she saw her husband walking all alone holding a sword in his hand in that dark night 
filled by the roaming vampires, 
Raaghava! She stayed in the sky itself and observed in her mind the entire future of her husband as to how, 
when, by what, he will attain the fulfillment of his life and understood that this forest-stay of his future life 
had to be gone through by him as a necessary step in purifying his mind; and she decided to allow the events 
to take their own course, and refrained from following him.
‘Let me not meet him at present; soon I will have to meet him anyhow to impart knowledge; this is the fixed 
state of his future’; Chudaalaa thought like this and returned to the harem and slept off in the bed like the 
moon digit resting on the crest of Shiva.
In the morning, she told the people that their king had gone out of the kingdom for some important reason 
and consoled them. With equanimity, she took care of her husbands kingdom in a proper manner like a lady 
guarding the ripened crops takes care of the grains with full alertness.
Thus time passed for that couple who could not see each other’s face; one took care of the kingdom; and the 
other took care of the forest! Days passed; then fortnights; then months; then seasons; then years, even as 
ShikhiDhvaja continued his forest-life and Chudaalaa her palace-life.
What to say more! 
For eighteen years ShikhiDhvaja lived in the forest filled with the trees, and Chudaalaa at her home.

अथा यो�त1षु, बृह,षु, र्वाषुjषु, जोर�� र्वा�त1 नि�खि ध्र्वाजो1 मीह��:लतटक	टरर्वा�नि�नि� भूत,�� कषु�योपू�क&  तदं�लक्ष्यो पू�निलत& 
निचर�त � तदं� तस्यो�था यो�त1षु, र्वाषुjषु, जोर�� र्वा�त1 तदं� तस्यो�त्मीक�यो�स्यो भूविर्वातर्व्यायोतयो� तथा� भूत,�� �मी�पूगामी�1 मीमी 
क�ल	ऽयोनिमीत्योथा �खिन्चन्त्यो मीन्दंर	पू�न्त& गान्त,& र्वा�वित्त& चक�र ��, चच�र�न्तपू,र�द्र�NZ तत�र �भू�� पूथा& जोगा�मी 
र्वा�तस्कन्र्ध1�। गाच्छन्त�  1 दंदं�� �� कल्पूर्वा�क्ष�&�,कच्छन्�रत्नस्तबृकभू�विषुत�� �न्दं�	द्य��नि�लयो� रक्ते�� 
नि�द्ध�निभू��रिरक�� पूर�मी�ष्टो1न्दं,�कल�न्प्र�ल1योकणर्वाविषु�ण� नि�}	त्तमीत्त�Zगान्ध्यो�न्स्पू��यो�मी�� मी�रुत�� �।
चन्द्रविबृम्बृ�मी�त�म्भू	र्ध1मी�ह�र्वा�निचपूरम्पूर�& अपूश्योखिन्�मी�लज्यो	त्स्��मीम्बृर�न्तरत�& गात�। मी1घ�न्तर1ण गाच्छन्त� 
मी1घल-��श्च विर्वाद्य,त� अविर्वायो,क्ते�� स्र्वाभूN�� �� भू�यो	 भू�यो	 र्व्यायोल	कयोत �।
Many years passed; and ShikhiDhvaja who lived inside the hut on the slope of the great mountain, became 
aged. Chudaalaa understood that her husband had now become mature enough to grasp the knowledge of the
Aatman, because of his years of sincere practice of asceticism. And since he had aged also after many years 
of living in the forest alone, and since he had to receive the knowledge from her alone as a fixed fate of his, 
she thought that it was time for her to meet him and bestow knowledge, and so decided to go to the mountain
region of Mandara where her husband lived. She flew out of the harem that night, crossed over the expanse 
of the sky; and moved through the air-currents.
(Chudaalaa’s mind was filled with eagerness and love as she set out to meet her husband after eighteen years
of separation. The entire world was filled with lovers in her love-stuck vision, and she saw the same love in 
all the inert and conscious beings everywhere.)
As she moved along the sky-path, she saw other Siddha women also rushing forth in the sky path to meet 
their lovers like her. They were the ‘Abhisaarikaas’ (women who go to meet their lovers at night in secret); 
they resided in the Nandana garden of the heaven and were adorned by the clusters of precious stones on the 
garment made from the KalpaVrkhsa bark; they were extremely in love with their husbands; they were 
sprinkling the nectar from the digits of the moon that they had playfully plucked; and the soft winds carrying
the mixed fragrance of the worship materials used by the Siddhas, tenderly touched her limbs.
She saw also the continuously rising of waves in the ocean of nectar, inside the moon-disc.
She saw also the taintless shine of the moon very close to her when she reached the skies.
As she passed through the clouds, she again and again saw the lightning flashes continuously clinging to 
their husbands namely the clouds, without ever getting separated.

उर्वा�च च�त्मी�:र्वा�ह	 यो�र्वाज्जो�र्वा& �र.रिरण�& � स्र्वाभू�र्वा� �मी& यो�नित मीमी�प्यो,त्कखिण्ठत& मी��। कदं� मी�गा1न्द्रस्कन्र्ध& त& 
प्रणयोप्रर्वाण& पू,�� पूश्यो�निमी क�न्तनिमीत्यो,क्ते&  मीमी�प्यो,त्कण्ठत1 मी��। मीञ्जोर.जो�लर्वानिलत�स्तरु&  र्वाल्लयो� स्र्वाक&  पूनित& � 
मी,ञ्चखिन्त क्षणनिमीनित मीमी�प्यो,त्कण्ठत1 मी��। योथा1योमीग्रेजो� क�न्तमी1नित नि�द्ध�निभू��रिरक� तथा� कदं�हमी1ष्यो�निमी 
मीमी�पू�नित मी��खिस्थातमी �। इमी1 मीन्दं�श्च मीरुत एत1 च �नि��� कर�� र्वा�र�जोयो एत�श्च मीमी�प्यो,त्कण्ठयोन्त्योह	।
ह1 निचत्त�ज्ञा मी,र्ध:र्वा�न्त� दिक&  त्र्वा& त�ण्?विर्वात& खिस्थात& �� र्व्यायो	मीनि�मी�ल� ��र्ध	 क्र्वा त1 यो�त� विर्वार्वा1दिकत� अथार्वा� निचत्त 
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भूत��र& स्र्वा& प्रत्यो,त्कण्ठ�1 � 1। नितष्टो	त्कण्ठ�निभूर्वानिलत& दिक&  �मी,कखिण्ठत1� मी1 दिक&  र्वा�त	त्कण्ठ�1 र्वा�मी1 भूत�� यो�त	 
जोर�& भूर्वा1त �। तपूस्र्वा� क� �गा�Nश्च भूर्वा1खिन्�र्वा����स्तथा� मी�	 र�ज्यो�द्यभू	गा1भ्यो	 मीन्यो1ऽस्यो�मी�लत�& गात& र्वा����लनितक� 
प्र�र्वा�ण्�दं. �दंगात� योथा�। एक�न्तरत एक�त्मी� ��र�� ��न्तर्वा���� मीन्यो1 भूर्वानित मी1 भूत�� �,ष्कर्वा�क्ष�मीखिस्थानित�
तथा�विपू निचत्त क	त्कण्ठ� भूर्वात	त्कण्टयो�खिन्र्वातमी �। मीनितमी,द्बो	ध्यो यो	गा1� श्ले1षुनियोष्यो�म्योह& पूनितमी �। प्रमी�ष्टोकल�& भूत,�� 
�मी�क� त्यो मी�	 मी,�1� र�ज्यो एर्वा नि�र्वा1क्ष्यो�निमी नि�र्वात्स्यो�र्वा� �, & निचरमी �। अह	 �, निचरक�ल1� मी�	रथानिमीमी& �,भू& 
अहमी���दंनियोष्यो�निमी योxत�� �मीनिचखिन्तत�। �मीग्रे��न्दंर्वा�न्दं���मी1तदं1र्वा	पूरिर खिस्थात& योत्�मी��मी�	र्वा�वित्त�ङ्गामी�स्र्वा�दं�1
�, मी �।
She said to herself, ‘As long as life is there in the body, one’s own nature never dies. My mind also is pining 
for my lover! My mind is also longing for his sight, as to when I will see again my lord with his shoulders 
equaling a lion’s, melting in love for me.
I see the flower-filled creepers embracing the trees, namely their husbands, and they do not separate from 
them even for a second; my mind also yearns for my lover. 
This Siddhaa Abhisaarikaa (a woman who goes to meet her lover) who is my senior being born in a divine 
womb, is moving fast eager to meet her lover; my mind is anxious to meet my lover too!
Ah! These slow winds, these moon rays and these beautiful forests increase my love for my lord!
Hey ignorant mind! Why are you simply dancing frantically?
Hey good one! Where have you lost the pure discrimination power of yours?
Or my friend, are you also pining for your Lord?
Enough of this overflowing eagerness for meeting my lover! 
What is the use! Hey female body (वा�मे�)! Why do you pine for him?
Your lord will be very much aged now!
He would be engaged in performing penance and would be emaciated. 
He would be freed of all Vaasanaas now. 
I believe that he should have fully lost interest in the kingdom, and all the pleasures connected with it.
The Vaasanaa creeper would have vanished like the monsoon-stream entering a huge river. 
I am of the opinion that my husband will be now like a dried up tree, favoring solitude, living alone, without 
any desire (नी�रस), and would have subdued all Vaasanaas.
Even then my mind, why are you eager to embrace him?
Through the power of Yoga, I will enlighten him; make his mind again filled with passion and join you with 
your husband! I will level up my husband’s mind which is purified by penance. 
I will again make him rule the kingdom and we will both live happily together. 
Aha! From a long time I have been cherishing this desire in my heart!
I will see to it that my husband becomes equal-minded and reaches the highest level of bliss.
Of all the joys one can experience in this world, this alone is the excellent happiness when one has the 
companion in life who thinks alike!’

इनित निचन्तयोत� र्व्यायो	म्�� च�?�ल	ल्लङ्-यो पूर्वा�त�न्दं1���ब्र्ध�खिन्दंगान्त�&श्च प्र�पू मीन्दंरकन्दंर& अदृश्यो:र्वा �भू�स्था:र्वा 
प्रविर्वार्वा1� र्वा��न्तरमी �।र्वा�त्यो1र्वा पू�दंपूलत�स्पून्दंर्वा1द्यगामी�गामी� र्वा�:कदं1�1 कखिस्मीखिन्श्चत्क� तपूणvटजो1 पूनित& दृष्ट्र्वा� यो	गा1� 
बृ,बृ,र्ध1 दं1ह�न्तरनिमीर्वा�खिस्थातमी �। ह�रक1 यो�रकटकक, ण्?ल�दिदंविर्वाभू�विषुत� अभूर्वान्मी1रुक�खिन्तयो�स्तमी1र्वा�N दंदं�� �� क� ��ङ्गा& 
क� ष्णर्वाणF च जो�ण�पूण�निमीर्वा खिस्थात& कज्जोल�म्बृ,भूरस्��त& भू�ङ्गा��निमीर्वा। नि�स्पू�ह& च�र�म्बृरर्धर& ��न्त&
एक�दिक�मीर्वाखिस्थात& स्थाल�नि�षुण्ण& पू,ष्पू�खिण ग्रेथायोन्त& जोट�खिङ्कत& तमी�ल	क्यो��र्वाद्य�ङ्गा� च�?�ल� पू�र्वारस्त�� 
दिक& निचज्जो�तविर्वाषु�दं:र्वामी,र्वा�च�त्मीनि� च1त��।
So thinking, Chudaalaa descended down from the sky. She crossed over many mountains, many countries, 
cloud-layers, and after moving through huge distances, reached the Mandara Mountain.
Invisible to all, she entered the forest by moving in the sky itself, like the wind whose movements can be 
surmised, by only the movement of trees and creepers.
(She did not see the handsome strong husband of hers shining like a golden statue, but instead was shocked 
by the sight of dark-hued man who was weak and emaciated very much, and looking like a rag doll made of 
bones only.)
She saw some unidentifiable person living inside a leaf-hut in some remote corner of the forest. 
She could not believe that it was her husband! He had so changed! It was as if he had another body now.
Through the power of Yoga, she knew that it was the same ShikhiDhvaja.



11

She now saw the noble king who had shone like the Meru Mountain in the past, being adorned by all 
ornaments and royal costumes was highly emaciated in the body, had turned dark in hue, and was like a 
dried up leaf! 
With his ascetic dress, he appeared like ‘Bhringeesha (door-keeper of Shiva who is black in hue), who had 
bathed in the collirium-filled black water. 
He did not seem to have any desire for anything. He was wearing some tattered bark garment. His hair-locks 
were matted and had turned brown. He was very peaceful and all alone!
He was sitting on the ground and weaving a garland of flowers!
Chudaalaa of taintless limbs and youthful body saw him in that horrible condition and felt distressed very 
much. She also understood that he had not attained any Aatman-awareness even after the eighteen years of 
solitude and penance. She said to herself in her mind like this.

अह	 �, विर्वाषुमी& मीZर्ख्यंयोF तदं��त्मीज्ञात�त्मीक&  एर्वा&विर्वार्ध�� �मी�यो�खिन्त दं�� मीZर्ख्यंयो�प्र��दंत�। अयो& � र�जो� 
लक्ष्मी�र्वा�न्योत	 मी1ऽनितविप्रयो� पूनित� हृदिदं मी	हघ�क्ष,ण्ण�निमीमी�मीभ्यो�गात	 दं��मी �। तदंर्वाश्योनिमीह�द्य:र्वा ��था& विर्वादिदंतर्वा1द्यत�& 
�यो�म्योN � �&दं1ह	 भू	गामी	क्षनिAयो& तथा�। इदं& रूपू& पूरिरत्योज्यो रूपू1ण�न्यो1� क1 �निचत � �क��मीस्यो गाच्छ�निमी बृ	र्ध& 
दं�त,मी�,त्तमीमी �। बृ�ल1यो& मीमी क�न्त1नित मीदं,क्ते&  � कर	त्योलमी �। तस्मी�त्त�पू�रूपू1ण बृ	र्धयो�निमी पूनित& क्षण�त �। भूत�� 
कषु�योपू�क1 � पूरिरपूक्र्वामीनित� खिस्थात� च1तस्योस्यो�द्य विर्वामील1 स्र्वा& तत्त्र्वा& प्रनितविबृम्बृनित।
‘Alas! Ignorance which is actually the absence of Self-knowledge is indeed terrible! 
By the grace of this foolishness, such miserable conditions rise for an ignorant man! 
This noble king, whom I love more than anything in the world, has attained this (pitiable) state, his heart 
being filled with dense delusion!
Hence, I will make him know the truth of the Aatman today itself for sure; and without any doubt, make him 
attain both the enjoyment of this world and also the liberation.
However, he will not accept any knowledge from me, if I am in the form of his wife.
His mind has not changed even after years of penance in this forest.
I will discard this form; take another form and approach him so that I can off the knowledge par excellence 
to him. If I go in my original form and talk to him, he will not heed to my words, and will call me immature 
and playful. He will never do what I say, because I am his wife! 
I will take over the form of a great person of penance and teach him the knowledge of the Aatman 
immediately. 
(I know of a great Sage named Kumbha who is the son of Naarada; I will take on his identity with his 
permission and instruct knowledge to my husband in his form, in his words.
I will not be incurring the sin of deceiving my husband, since I am doing this from the divisionless state of 
Brahman where images do not matter any more.)
My husband is now in a ripened state of dispassion because of his life of renunciation. Today the truth of the 
Reality will reflect in his taintless mind for sure!’

इनित �&निचन्त्यो च�?�ल� बृभू�र्वा दिद्वजोदं�रक� ईषुyध्यो���त्गात�न्योत्र्वा& क्षण�दंम्बृ,तरङ्गार्वात �  पूपू�त विर्वाविपू�1 तखिस्मी� � 
दिद्वजोपू,Nकरूविपूण� भूत,�रध्यो�जोगा�मी�ग्रे& मीन्दंखिस्मीतल�न्मी, �।
So thinking, Chudaalaa meditated for a second with closed eyes, and instantly changed her form to that of a 
Brahmin lad, like a wave changing into another wave. She descended down into that forest in the form of a 
young son of a Brahmin. With a smiling face, she stood in front of her husband.

दंदं�� दिद्वजोपू,N& त& पू,र	 यो�त& नि�खि ध्र्वाजो� र्वा��न्तर�दं,पू�यो�त& तपू	 मी�नित�निमीर्वा�खिस्थात& द्रर्वात्क�कगाZर�ङगा& 
मी,क्ते�ह�रविर्वाभू�विषुत& �,क्लयोज्ञा	पूर्वा�त�ङ्गा& �,क्ल�म्बृरयो,गा�र्वा�त& कमीण्?ल,र्धर& क�न्त& पू,र	 यो�त& नि�खि ध्र्वाजो�। 
र्व्यायो�प्तप्रक	ष्टोदिद्वगा,ण1��क्ष��N1ण च�रुण� भू�मी�र्वाल-�गा�N1ण दिकष्क, मी�N1ण च खिस्थात& क, न्तलर्व्यायो�प्तमी�र्ध���& 
��निलमी�लनिमीर्वाम्बृ,जो& भू��योन्त& प्रदं1�& त& ��र.र:दंzनिप्तमीण्?ल:� क, ण्?ल�भू�विषुतमी, & �र्वामीक� निमीर्वा	दिदंत& नि� ��&प्र	तमीन्दं�र&
��ङ्गास्था1न्दं,निमीर्वा�चल& क�न्त	पू��न्तर्वापू,षुमी�खिजो�त& विर्वाखिजोत1खिन्द्रयो& दिहमी�भूभूस्मीनितलक&  भू�विषुत�ल	क�,न्दंर& 
मी1रुह1मीतट.ल��पू�णjन्दं,निमीर्वा चञ्चल& तमी�ल	क्यो दिद्वजो�,त& �मी,त्तस्थाZ नि�खि ध्र्वाजो� दं1र्वापू,N�गामीनिर्धयो� 
�&पूरिरत्योक्तेपू�दं,क�। दं1र्वापू,N �मीस्क�र इदंमी���मी�स्योत�& इत्योस्यो दं��यो�मी�� पू�खिण�� पूNविर्वाष्टोर& दंदंZ च 
दिद्वजोपू,Nस्यो पू,ष्पूमी,विष्टो& कर	त्कर1 चन्द्र� क, मी,दं ण्?स्यो प्र�ल1योनिमीर्वा पूल्लर्वा1। ह1 र�जोषुj �मीस्त,भ्योनिमीनित 
दिद्वजो�,त	ऽर्वादंत � गा�ह.त्र्वा� क, �,मी�न्योस्मी�दिद्वर्वा1� पूNविर्वाष्टोर1। नि�खि ध्र्वाजो उर्वा�च  दं1र्वापू,N मीह�भू�गा क, त आगामी�& क� त& 
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दिदंर्वा�� �फल	 मीन्यो1 योत्त्र्वा�मीद्य�खिस्मी दृष्टोर्वा�� �। इदंमीघ्यो�निमीदं& पू�द्य& पू,ष्पू�ण�मी�नि� मी��दं इमी� प्रमीनिथात� मी�ल� 
गा�ह्यन्त�& भूद्रमीस्त, त1 । इत्यो,क्त्र्वा� पू�द्यमीघ्योF च मी�ल�& पू,ष्पू�खिण च��घ नि�खि ध्र्वाजोस्तदिदंष्टो�यो: दंदंZ दं1र्व्यायो: 
योथा�खि लमी �।
(ShikhiDhvaja was quietly sitting and weaving a garland. He had got used to his solitude and silent life.
He was almost like a mechanical being going through the routine life non-stop, and was never given to any 
Vichaara-practice. He was of the firm belief that his religious adherence will bring him Moksha after death 
at least for sure. But now his solitary existence was disturbed by the sudden appearance f a handsome young 
boy in his front. When all of a sudden a divine being shining with luster stood in front of him, he was 
amazed and felt extremely happy, as if his penance had finally borne fruit.)
ShikhiDhvaja saw the Brahmin boy standing in front of him, who seemed to have arrived from another part 
of the forest and who appeared like the personification of penance; his form was shining like the molten 
gold; a beautiful pearl garland adorned his neck; he wore a white ‘Yajnopaveeta’ (sacred thread of 
Brahmins); a pair of white cloth covered his body; he held a Kamandalu in his hand; he looked very 
attractive. The Brahmin lad seemed to fill the double space of the courtyard; yet his body did not contact the 
ground, and he seemed to occupy very little space. He held a beautiful Rudraaksha garland in his hand. 
Curved locks of hair covered his fore-head like the array of bees on the lotus and made him look very 
attractive. The whole place was filled with the shine coming out of his body.
He wore shining Kundalas (ear ornaments) in his ears and looked like the freshly risen Sun with his golden 
rays. A Mandaara flower adorned the top of his hair like a moon adorning on the peak of the mountain. 
He looked very pleasing and calm. His senses were in complete control.
He wore a ‘Tilak’ mark of ashes on the fore-head which appeared cool like the snow.
He was an ornament for the eyes of all. His youthful form appeared restless like the reflection of the moon in
the heavenly River Gangaa flowing in the Meru Mountain.
(How can you cheat a lover’s heart? 
ShikhiDhvaja’s heart sensed his dear wife inside that form of the Brahmin boy. His heart overflowed with 
affection. But his physical eyes were telling a different story. The person standing in front of him was a 
young lad. Unable to control his emotions, ShikhiDhvaja offers flowers to cover the delicate limbs of the 
Brahmin boy who reminded him of his wife.)
ShikhiDhvaja got up the very next second he saw the Brahmin youth. 
He guessed that the shining being must be the son of some divinity. In order to welcome him, he removed 
off his foot-wear and took him inside saying, ‘Son of a divine being! Salutations!’ 
He pointed out a seat made of leaves and said,’Please be seated here!’ 
He offered a handful of flowers in his open hands, like the moon shedding dew drops on the leafs extended 
by the night lotus. 
The Brahmin’s son said,‘Hey Raajarshi! Salutations!’ He accepted the flowers and sat on the leafy-seat.
ShikhiDhvaja spoke: Hey ‘DevaPutra’! Noble one! How did you happen to be here? I think today is a 
fortunate day for me, because you have graced me by your visit. 
Hey ‘Maanada’! Accept this ‘Arghya’, this ‘Paadya’ and these flowers. 
Accept this woven garland. May good things be there for you!’
So saying, ShikhiDhvaja offered ‘Paadya’, ‘Arghya’, and the flower-garland as prescribed in the scriptures, 
to his dear wife in the form of the Brahmin youth.

च�?�ल	र्वा�च 
Chudaalaa (in the form of Kumbha) spoke

�,बृह�नि� पूरिरभ्रा�न्त	 भू�तल�योत�न्योह& त्र्वात्त� पू�जो� योथा� प्र�प्त� मीयो1यो& � तथा�न्योत�। पू1�ल1���,रूपू1ण 
प्रAयो1ण�मी,���घ मीन्यो1ऽह& ���मीत्योन्तनिचर&जो�र्वा� भूविर्वाष्योनि�। ��न्त1� मी��	दं�रमी�र�दं ,न्मी,क्तेकल्पू�& नि�र्वा��ण�थाF तपू�
��र्ध	 कखिच्चत्�&भू�तर्वा��नि�। अनि�र्ध�र��मी& �Zम्यो ��न्तव्रातनिमीदं& तर्वा स्फuत& योद्र�ज्योमी,त्��ज्यो मीह�र्वा�नि�षु1र्वाणमी �।
Hey Anagha! I have visited many places on this earth; but I have not received such a polite and tender 
worship as from you, anywhere else. I believe that you will indeed, live for a long time.
Hey good one! Are you engaged in performing penance, with the subdued mind, for attaining liberation, by 
casting away all the desires? Hey Soumya (calm person)! Your peaceful asceticism is like walking on a 
sharp sword; for you have left the kingdom and are living in a forest here!
(It is not easy to live all alone like this, bearing all the discomforts of the forest life.
Your penance indeed is praiseworthy.)
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नि�खि ध्र्वाजो उर्वा�च 
ShikhiDhvaja spoke

जो���नि� भूगार्वान्�र्वाF दं1र्वास्त्र्वा& क	ऽN विर्वास्मीयो� निAयो:र्वा ल	क	त्तरयो� ज्ञा�यो�1 निचह्नरूपूयो�।
एत�न्योङ्गा�नि� त1 चन्द्र�द्घतदिटत���नित मी1 मीनित� अथार्वा� दिक&  �मी�ल	क�दंमी�त1�1र्वा नि�ञ्चनि�।
अखिस्त मी1 दंनियोत� क�न्त� पू�नित मीद्र�ज्योमीद्य तत � तर्वा1र्वा तस्यो� दृष्टो�नि� त�न्योङ्गा���ह �,न्दंर।
उपू��न्त& च क�न्त& च र्वापू,र�पू�दंमीस्तक&  ��ङ्गा& �,भ्रा�म्बृ,दं1�1र्वा पू,ष्पू1ण�च्छ�दंयो�मी,��।
नि�ष्कलङ्क1 न्दं,�&क��मीङ्गामी�दिदंत्योत1जो�� मीन्यो1 त1 -ल�नि�मी�यो�नित �,मी��पूNपू1लर्वामी �।
दं1र्वा�च���यो	पूनिचतनिमीदंनिमीत्था& नि�त& मीयो� अङ्गा त्र्वादंङ-�ङ्गा1� तत्प्रयो�त, क� त�था�त�मी �।
जो�विर्वात& यो�नित ��फल्यो& स्र्वामीभ्यो�गातपू�जोयो� दं1र्वा�दंप्योनिर्धक&  पू�ज्यो� �त�मीभ्यो�गात	 जो��।
तत्कस्त्र्वा& कस्यो पू,Nस्त्र्वा& दिकमी�यो�त	ऽस्यो��,ग्रेह�त � एतन्मी1 �&�यो& निछखिन्र्ध विर्वामील1न्दं,�मी���।
Bhagavan! You know everything already! What is to be surprised about that, for you are a Deva! 
You have the divine power to know everything. It is your very nature!
Your limbs appear as if made of moonlight; for nectar oozes out of your eyes when you look at me!
I have a beautiful wife who is very dear to me. She takes care of the kingdom now. 
Hey handsome one! Your look and limbs remind me of her only.
Your body, from top to toe looks attractive and delicate. 
Like the cloud covering the peak, cover yourself with these flowers. You limbs look fragile like the petals of 
flowers; they shine like the taintless moon and will fade if even the sunlight touches them.
I have collected all these flowers for worshiping the deities. 
Dear one! Let them get their fulfillment by your touch. 
My life will become fruitful, by worshiping the guest who has graced my hut. 
A guest deserves worship more than the deity by the ones following the noble path.
Now tell me, whose son are you? How you have come here to grace me? 
Clear my doubt, hey you with the taintless face of the moon!

ब्रा�ह्मण उर्वा�च 
Brahmin spoke

र�जोन्मी1 ��ण, र्वाक्ष्यो�निमी योथा�पू�ष्टोमी खिण्?त& क	 ��मी पूरिरपू�च्छन्त& विर्वा��त& र्वाञ्चयो1त्पू,मी�� �। अस्त्योखिस्मीञ्जोगात�क	�1 
�,द्ध�त्मी� ��रदं	 मी,नि�� पू,ण्योलक्ष्म्यो� मी, 1 क�न्त1 कपू��रनितलक	पूमी�। � कदं�निचन्मी,नि�दंjर्वा	 गा,ह�यो�& ध्यो��मी�खिस्थात�। 
तN ह1मीतट1 गाङ्गा� र्वाहत्यो,रुतरखिङ्गाण� मी1रुलक्ष्म्यो�& स्फ, रद्र�पू� भू�खिन्त ह�रलत� योथा� । 
Raajan! Listen! I will answer all your questions in detail.
Which man can ignore a person who is so politely placing his inquiries!
There is Sage Naarada in this hollow of the world, fair-hued like a ‘Tilak’ mark made of fragrant camphor 
painted on the face of the Merit-Goddess! The great Sage once was sitting inside a cave on the bank of River
Gangaa and absorbed in contemplation. Gangaa on the golden slopes flows with huge waves and her white 
waves on the Meru appear as if the mountain is adorned by a pearl garland.

एकदं� ��रदंमी,नि�ध्यो����न्त1 � �रिरत्तट1 ध्र्वा�द्वलयोमीAZषु�ल्ल�ल�कलकल�रर्वामी �। दिकमी1तदिदंत्यो�Z 
दिक& निचजो�तप्र�योक, त�हल� ह1लयो�ल	कयोन्�द्य�मीपूश्योत � लल��गाण& रम्भू�नितल	त्तमी�प्र�यो& नि�यो��त& जोलल�लयो� ;u?न्त& 
त्योक्तेर्वा��& दं1�1 पू,रुषुर्वाखिजो�त1 क�ञ्च��म्भू	जोमी,क, ल�&क��:� स्त�मीण्?ल:� पूरिरर्वा1खिल्लतमीन्यो	न्यो& फलक�न्त& द्र,मी& योथा�
द्र,तह1मीर��पू�रनि�भू�र�भू	गाभू��,र:� क, र्वा�न्तमी,रुनिभू� क�मीमीखिन्दंरस्तम्भू�&चयो& नि�मी�ल�क� तचन्द्र1ण र्व्यायो�प्त�& र्व्यायो	मीविर्वाल�नि���&
ल�र्वाण्योर�पू�र1ण तजो�योन्तनिमीर्वा�पूगा�& प्र�क�र:रमीर	द्य��रथाच;: मी��	भू,र्वा� उत्पूथा�विपू�तगाङ्गा�म्बृ, नि�त&बृतट�1त,निभू�। 
Once at the completion of his contemplation on that river bank, he heard the some shouts of merriness, and 
also the tingling noise of bangles and anklets. Wondering what as the source of all this noise, he felt slightly 
curious and passed his eyes in that direction, and saw that a group of Apsaraas equaling Rambhaa and 
Tilottamaa in beauty were sporting in the waters of the river outside the cave. Since they believed the area to 
be unpopulated by men, they were playing in the waters with much abandon, without even covering their 
youthful bodies. Like the fruitful trees entwined with each other, these girls with their heaving breasts that 
appeared like the buds of golden lotuses were embracing each other. 
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They were like a crowd of pillars of Manmatha’s temple with their beautiful thighs shining as if filled with 
the floods of molten gold.
The Ganges had bathed the moon in her waters and had purified him of his taints; and so was reflecting the 
taintless moon; she was indeed was looking charming.
But this moon himself was shattered to pieces by the taintless forms of these charming girls.
These girls with their hips which were like the chariot wheels rolling in Manmatha’s garden and were acting 
like the enclosing walls of the dams; they were blocking the waters of Gangaa making her rise high in those 
places by dashing against her flow. 
It was the vision of the VishvaRoopa of the Brahman it were.

VISHVAROOPA

(Why was Chudaalaa describing the sensuous beauty of the Apsaraas, instead of speaking out profound 
words of knowledge?
A pure mind sees only the beauty of Brahman alone everywhere, and not the divisions of forms and names.
Chudaalaa wanted to test the purity level of the king’s mind.
The passion-creating scene of Apsaraas is suddenly lifted to the level of VishvaRoopa (cosmic form) by her 
profound words, and she succeeds in rising the mind of the king to the height of divisionless state of 
Brahman, through this description. 
This sort of VishvaRoopa is mentioned in the Geetaa also, where Lord Vishnu appears as the entire world of
beings at once; and appears as the Brahman existing as all the names and forms. 
The term VishvaRoopa refers to the Brahman state which exists as the perceived.
If Brahman was a deity, it would be called the Cosmic form, the VishvaRoopin.
It is not some form that your eyes can grasp; but can only experience it.
It needs the knowledge eyes to see this great form.
Such a form will be made of all the senses and limbs of all the beings, through which Aatman unfolds as the 
entire perceived. You will see all the events of all the time modes at once as the form of the deity.
You will see yourself seeing the Cosmic form also inside that form as a part of it.
If everything of everyone can be seen at once, if all the varied divisions of Kaala (time or change or 
separation) can be seen as one single form, then it is the Cosmic form.
If all the information-sets of all time modes are experienced at once including the seer, the grandeur of such 
a vision is the vision of VishvaRoopa.
The scene described here is of a crowd of Apsaraas sporting in waters.
Those girls were not evil by any standard. They did not know of Naarada sitting there in contemplation.
Just because the forms are seen as females, should the description be considered sinful, obscene, and evil?
Why see the division of female and male at all?
See it as the Cosmic form itself of the Lord Supreme.
Here is how the ordinary bathing scene of Apsaraas turns into the vision of the cosmic form.
Hundreds of Apsaraas of golden hue were bathing in the pearly waters of the Ganges.
The pure waters of Ganges were reflecting all their limbs and faces, like the pure minds reflecting the entire 
perceived. It was a guileless scene of the nature; Brahman as beauty.
Minds reflecting the perceived, and the perceived reflecting the minds; is Brahman in essence.
The scene was as if the cosmic form was present there as a Kalpa tree of golden luster shining forth as all the
limbs of all the forms at once.
Do not see the qualities and suffer agitation; but see the Reality that shines as the divided.
Get rid of the male female obscenity from the heart; and imagine the scene as a Brahman-vision only.
Nothing is impure in the world except the mind tainted with ignorance.
A BrahmaJnaani will see only the Brahman in all the forms; there is nothing auspicious or inauspicious in 
the shapes; there is nothing evil or good in the shapes. Shapes are just the symbol of delusion. 
Shapes are just mind-made.
One who sees the shapeless Reality in all the shapes alone is fit for Brahman Knowledge.
Chudaalaa was purifying the mind of ShikhiDhvaja and rising him beyond the level of shapes and names.
For Vaalmiki, the entire world is a beautiful poem of Brahman.
That alone rises a the descriptions of beauty at each and every verse of his.
He is in the ‘VishvaRoopa vision’ only at all times.
Salutation to the noble Sage of noble vision.)
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�र्वा�N दृष्टो�र्वा��ङ्गा& विर्वार्श्वेरूपूनिमीर्वा खिस्थात& प्रनितविबृखिम्बृत�र्वा��ङ्गामीन्यो	न्यो�दं��त�& गात& क�लकल्पूतर	र्वा�षु�विर्वाटपू�त � 
पूक्षपूल्लर्वा�त � विर्वाविर्वार्धत,�लत�जो�ल�दि}�A�कनिलक�क, ल�त � आल	कपू,ष्पूरजो�	 जो�त�द्गगागा�क���1 स्फ, रज्जोल गाप्र	त�त � 
�प्त�ब्ध्यो1क�लर्वा�?क�त � । स्त�स्तबृकर्वा�न्दं1षु, स्पूर्ध�यो�नितर��खिन्र्वात& उx�त्यो	x�त्यो �&पू�ण�दंनिलत�म्भू	जोपूल्लर्वा& 
आल	ल�लकक1 ��खिक्षत�रक�दिदंमीर्ध,व्रात& अमी�त�पूदिद्वघ�त�यो क	��&चयोक�रिरनिभू� दं,ष्प्र�पू1 भू�त�ङ्गा���& 
विर्वाक�त्क�क�म्बृ,जो1 पूनिद्म��पूल्लर्वा�च्छन्�1 गा,प्त1 मी1र	गा,�ह�न्तर1 ��तल1 स्र्वार्ध,���त�र1 त	यो	न्मी�ष्टोमील1 �,र:� 
चन्द्रविबृम्बृकल�पू�रमी1कN:र्वा	पू�&हृत& b:णमी�ल	क्यो तत्क�न्त& �ह�:र्वा मी�	 मी,�1� अ��निAतविर्वार्वा1क�&�& बृभू�र्वा��खिन्दंत& 
स्फ, रत �।
All their limbs were visible everywhere, and the taintless bodies and the taintless reflections in the waters 
mirrored each other and it was as if like the VishvaRoopa of the Lord, since everywhere the limbs alone 
were seen above and below. It was like the VishvaRoopa of the Lord where he says that he at once is ‘Kaala’
the essence of the division-concept rising as the perceived.
Here the Cosmic form of Brahman was not as Vishnu, Shiva or Brahmaa (what are they but shapes 
only?),but the shapes divided as female bodies. 
The golden shine of their bodies covered by ornaments appeared like the golden form of Kalpa tree with its 
clusters of blossoms of precious stones.
The Kalpa tree had spread out as various branches covered by leaves and flowers as it were in the form of 
those girls. See not the shapes of the females; but see it as Brahman in its cosmic form.
Imagine the scene as the huge Kalpa tree, the years as its branches of hands and feet; the fortnights as its 
leaves of hairs; the various seasons as its entwining creepers of shoulders; the brightness of the limbs are its 
buds; the looks rising from the eyes as the pollen of the flowers.
The vision of the crowd of girls with their beautiful limbs filling all over the river, was like the vision of the 
lord who alone fills the entire world as the limbs of all.
He sees as all the eyes, he walks as all the feet, he works as all the hands; he thinks as all the minds.
He alone is all the shapes from a worm to a Brahmaa.
Males or females are all shapes only and are Brahman in essence.
The entire world is Brahman shining as his cosmic form; and the Apsaraa bathing scene where only hosts of 
limbs alone were visible as the golden shine, was indeed the Cosmic form of Brahman.
From where does this form of the Lord rise from? The emptiness forest of the sky!
Kaala gets produced in the emptiness-forest of the sky made of quiescence, and this beauty was produced in 
the Nandana garden for the ordinary vision.
The taint is in the mind, not in the shape of the female. ShikhiDhvaja had to come out of his male-conceit 
through the vision of cosmic form even in the Apsaraa-bodies. 
What was the scene like? The sky and water was one and each reflected the other, like the mind and its 
perceived; like all the forms of these females reflected each other from above and below the water-surface.
The entire earth pedestal with its seven oceans is seen in the Cosmic form of the Lord. Here, the seven 
oceans formed the water basin at a single place at Gangaa, and encompassed the entire world in it as it were.

(Now imagine the same scene as Brahman’s cosmic form and be in the bliss of the Brahman only in any 
state of the perceived. Just see the colorful panorama of the combined effect of the golden forms of 
Apsaraas, their shining colors of jewelry, the white foam of Ganges, the water drops rising as pearl garlands,
the lotus flowers, the tender buds and the green leaves the white swans, the joyful shouts, the guileless 
minds; and merge into the beauty that is present as Brahman; and do not run away from any shape by 
branding it as evil.
Where the Brahman is not! The impurity is not inside the shapes, but in the corrupt minds only.)

Because of the competition of beauty between the lotus buds and the breasts, the lotus flowers and buds were
plucked from the stalks again and again and the tender leaves were crushed oozing their juice everywhere.
The curls of hair were falling over the moon-like faces; and the eyes were hovering like bees sucking the 
honey of joy.
The beauty that shone there was as if the nectar of the Milk ocean was collected and stored there at one place
of Ganges, to protect it from those who wanted to steal it; which accessible to no one and kept hidden inside 
the cave of Meru, covered by leaves and inside the blooming lotuses; inside the cold waters of the Ganges 
bank, cleaned of all its dirt by the Devas, as if all the beauty of the moon digits was collected at a single 
point.
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Naarada who was still not established fully in the Brahman-state wavered slightly by the sight of these 
Apsaraas. Seeing the division of female shapes in that Cosmic form of beauty, the Sage’s mind wavered, lost
its discrimination and descended down to the level of seeing the beauty of the flesh only.

(Naarada means one who explains the duties to be followed by Naras (humans).
He was a BrahmaJnaani. He saw Brahman alone in all. He was a great Sage, the very knowledge essence of 
Lord Brahmaa and was in the form of his son, like Vasishta was also the son of Brahmaa, produced by his 
will. He was always in the divisionless vision of Brahman. And for just an instant-span of time, the division-
vision flashed in his mind; and instead of Brahman, he saw the divided shapes as females; and the mind was 
agitated. This agitation alone became the cause of Kumbha’s birth.)

आ�न्दंर्वानिलत1 निचत्त1 क्ष,ब्र्ध1 प्र�ण�नि�ल1 खिस्थात1 बृभू�र्वा तस्यो हृष्टोस्यो मीदं�स् निलत& तदं� फल& र�पू�ण�निमीर्वा ग्रे�ष्मी�न्त 
इर्वा त	योदं� प्रत्योग्रेपू�दंपूखिश्छन्�लत�र्वा�न्त इर्वा	त्तमी अर्वाश्यो�योकणस्पून्दं. श्��ङ्क इर्वा र्वा� मी,नि�� विबृ�& दिद्वर्ध�पू�तनिमीर्वा 
गालत्��रर�	ऽभूर्वात �।
Hey Excellent one! When the mind was enveloped by the lowly joy superimposed on forms with names; 
when the Praana functions were disrupted; when he felt happy and the mind was stuck by passion; like a fruit
that was ripe, like the cloud at the end of the summer, like the creeper falling by cut off from the young tree, 
like the moon shedding dew drops, like a lotus stalk cut into half, the Sage was filled with passion.

(Perceived is seen through a mind only, be it the pure Sattva -mind or delusion-bound.
Mind is the name given to the connection that is imagined in the broken state of seer/seen processes.
And a form also is necessary to become accessible to others so as to have communication.
Humans are stuck with a single image as a physical body and are identified by the body shapes only.
Devas and Siddhas have the power to project any image as theirs, male, female, animal or stone even.
Forms are not used as identities in their world.
Humans made of flesh-bodies have the ability to reproduce their kind and have the body-systems that fulfill 
their requirement. In the human world a child is produced by the physical union only.
Not all worlds have the same type of bodies and the same type of systems.
Deva-worlds are pleasure-worlds. In the Deva world, the bodies are not made for reproduction. 
The images of Devas are shining shapes only, that is solid for touch. 
For the higher level of Devas the child is not a necessary product that they need to produce as a progeny.
If by chance an agitation rises in their silent minds, then that agitation itself turns into shining luster and 
becomes a new life carrying their knowledge-essence.
They do not need any physical union with any other body to produce any child; and do not have the same 
reproduction process as prescribed for humans. 
Since the mind means a story, they retire to solitude and stay alone without allowing any story to disturb 
their quiescent state; and do not bother about producing any other being as their essence.
If a story occurs as a connection to the perceived, by some disturbance in the mind, that itself is enough for 
them to produce another Jeeva as their essence; they throw off that agitation itself as a Jeeva, and walk away
from that child also sometimes, since they do not have any attachment to the story connected bindings.
Naarada also slipped slightly by the disturbance in his contemplation, and for a moment saw the shapes of 
females as real, and was agitated for an instant. This agitation alone was thrown into a pot made of luster 
and turned into a lustrous child named Kumbha (pot), carrying the knowledge essence of Naarada.

What is Veerya?
Veerya means the power to produce another being as one’s essence.
Veerya is the power in any being to create another being; is not any physical object; it get expressed 
differently in different worlds.
In DevaLoka the bodies are just made of shine only; there is no reproduction system as in the human world.
The beings get created there as programmed entities, as per one’s wishes.
This Veerya exists as knowledge -luster in the higher beings; and when any agitation or want is there, the 
knowledge essence itself rises as another Jeeva standing in front of them.
Vasishta was created as a knowledge essence of Brahmaa.
Kumaara was created as the knowledge essence of Shiva.
Ganesha was created as the love-essence of Umaa, as someone to adore her.
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The flesh beings can never grasp the world of luster beings, like a cow cannot understand the world of Indra.
Veerya means the prowess of a person, and exists as luster of knowledge-essence in the Deva-clan; and 
should not be confused with human reproduction process, where inert flesh beings alone abound.
Devas do not have the flesh-bodies with nine stinking holes.
The Deva-women also do not have the reproduction organs.
There is no hunger, no food-based bodies, no excretion, no digestion, no child birth pangs, no union with 
female to produce a child; no progeny; no family also.
The bodies are just shine-made and the knowledge-level is the identity for any one.
Apsaraas are just beauties that please the senses; and are not flesh-made like the earth-beings.
If the reader can remember, this entire Vaasishtam is getting related to an Apsaraa by a DevaDoota.
Rare that an Apsaraa can think out of her beauty-state; and this Text itself is related to such one rare being 
who purified herself through Vichaara.
Naarada did not have any physical union with any Apsaraa; nor did they know of his presence there.
It was Naarada’s agitation of seeing divisions that resulted in the agitation of his power of Veerya, and it 
rose up as another Jeeva with his essence.
The same agitation occurred in Shiva also as anger, where his luster rises as Kumaara.
Here also no physical union was required to produce a being.)

(See only the divisionless Reality in all the scenes made of the divided shapes.
Live always in the vision of the Cosmic form, as the Cosmic form.
Do not swerve ever.
Any agitation in the ignorant level is not a luster being produced from oneself, but another life existence 
itself as the Vaasanaa fulfillment.
Be careful; very very careful! Hold on to the VishvaRoopam alone as your steady vision.
Do not swerve from the vision of Aatman even for an instant!)


